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       Alex Seton’s artistic practice incorporates photography, video, sculpture and installation to 
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heritage of Classical statuary with contemporary concerns, Seton gives weight to the issues we face 
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new body of works incorporates installations and Carrara marble sculptures alluding to the perilous 
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A boat motor, a rubber dinghy, a life jacket, a paddle or an anchor become potent reminders of all 
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INTRODUCTION



ARTWORKS

A paddle..., 2014
Wood, bianca carrara marble
125 x 18 x 4 cm

Durable solutions 01, 2014
Wombeyan marble, polyester ropes, spigots
140 x 95 x 12 cm



Life vest (Emergency), 2014
Bianco Carrara marble
50 x 32 x 25 cm

As of Today, 2011
83+�THYISL��OHS`HYK�
Dimensions variable



Someone died trying to have a life like mine, 2013
Wombeyan marble, nylon webbing
Dimensions variable

Last resort, 2014
Wombeyan marble
Dimension variable



Oilstone 01: Transparent, 2015
Bianco carrara marble, stainless steel,
engine oil, plastic tarpaulin 
42 x 48 x 100 cm

Detail Oilstone 01: Transparent, 2015
Bianco Carrara marble, engine oil 



Refuge, 2015
Bianca Carrara marble, tarp, eyelets
110 x 120 x 170 cm

The Best of All Possible Worlds, 2015
Bianca Carrara marble, tarp, tin, bucket, sand, light
Installed dimensions variable



Folded Zodiac 01, 2015
Bianca Carrara marble, tarp, rope, spigot
56 x 42 x 35 cm

Folded Zodiac 02, 2015
Bianca Carrara marble, tarp, rope, spigot
56 x 42 x 35 cm



Deluge in a Cup, 2015
Bianca Carrara marble, tarp, water, steel
Installed dimensions variable

Someone Else’s Problem, 2015
Marble dust, resin, Tasmanian oak, stainless 
steel, LED lights
Installed dimensions variable



Detail Deluge in a Cup, 2015
Bianca Carrara marble, water
30 x 27 x 14 cm

Oil Can 01, 2015
Bianca Carrara, tarp
40 x 27 x 10 cm
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Born in 1977 in Sydney, Australia
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        «Replicotta Warriors», Chalk Horse, Sydney
        «Sculpture 07», Maunsell Wickes@BSG, Sydney
2006
        «New Social Commentaries 2006», Warrnambool Art Gallery, Warnambool
        «Sculpture By The Sea», Sydney
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        «Luxury of Art I», Exhibition for Emerging Australian Artists, Sydney
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        Artbank
        Art Gallery of South Australia, Adelaide
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        Woollahra Small Sculpture Prize, Sydney, winner
        Sculpture by the Sea, Art Gallery of New South Wales Director’s Choice Award, Sydney
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        Helen Lempriere Sculpture Award, People’s Choice Award, Sydney, winner
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Voilà une exposition qui est (sans le vouloir) au cœur de
l’actualité. En effet, The Journey, le tout dernier projet de
l’artiste australien Alex Seton (né en 1977 à Sydney), porte
sur la question des migrants demandeurs d’asile en
Australie, qu'on peut bien évidemment rapprocher de ceux
qui frappent aux portes de l’Europe. «Un sujet que j’ai
décidé d’explorer en réaction à la politique ultraradicale
de mon pays pour décourager tous les candidats à
l’immigration», explique l’artiste.

Réfugiéɾpolitiqueɾou non, absolument aucun ne sera admis
sur le territoire sans un visa. On peut lire sur de grands
panneaux imprimés en caractères rouges, «No Way, you
will not make Australia home.» (Pas question, vous ne
serez pas chezɾvousɾen Australie). C’est le Premier ministre
Tony Abbott –ɾchassé du pouvoir mi-septembre à la suite
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The 2014 Adelaide Biennial ‘Dark Heart’ opened last weekend to overwhelming success. 
Already, Alex Seton’s major work Somebody died trying to have a life like mine has emerged 
as a highlight. 

Technically this work is a tour de force, as 21st-century ideas meet ancient 
technologies. But such is the strength of Seton’s idea that it is the art that 
overwhelms, not his superb craftsmanship. Joanna Mendelssohn, The Conversation.

The 28 marble life jackets that compose Somebody died trying to have a life like mine stand 
in memorial of those that washed ashore the Cocos Islands in May of 2013, empty of the 
asylum seeker bodies that once inhabited them. 

Seton’s work does not shy away from the tragedy of this event, nor does it force any 
particular experience on the viewer. Rather it reminds us of the individual stories of those who 
undertook the fatal journey. 

“These jackets represent the lives of 28 unknown people who were simply looking for the 
chance to lead the lives that we enjoy everyday”, Seton says. “The work asks, what is this 
darkness in our national character that means we do not readily extend good faith and 
protection to those who claim asylum?” 

Media Release: Alex Seton’s Somebody died trying to have a life like 

mine stands out at Adelaide Biennial. 





Kate Britton ‘Someone died trying to have a life like mine’
2014 Adelaide Biennial ‘Dark Heart’, 1 March – 11 May

 The political content of Alex Seton’s dramatic 
Adelaide Biennial work is obvious. 28 marble 
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replicating those found washed up on the Cocos 
Islands in May last year and assumed (seemingly 
by all except the Australian government) to 
belong to asylum seekers lost at sea. These 
sculptures stand as reminder and memorial; a 
confrontation to our reluctance or inability to 
appropriately respond to the situation unfolding 
just off our shores.
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a materiality that draws us down a more 
speculative path. To encounter these objects in 
the evocatively lit gallery is not an immediately 
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of the works takes shape.

As the implication of the empty jackets dawns 
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what it is we have stumbled upon and what 
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prescribe these meanings is its strength. It is not 
what is in the room that leaves the most lasting 
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These few moments of aesthetic disequilibrium 
signify our collective inability or unwillingness 
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reward those seeking it undertake. The nature of 
the work challenges us to seek a more cogent 
engagement.

It is immediately obvious Seton has invested 
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in doing so has imbued them with an abject 
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the ripple of distressed lining and deceptive 
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white nylon belts hanging limp through silver 
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only as one comes almost full circle around the 
installation; until this point we have been denied 
any such explicit reference to the events on the 
Cocos Islands. Through these details we are 
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experienced them.










