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Moving the Dial on Performance Artin the UAE

‘In Real Time’ at NYUAD Art Gallery, Abu Dhabi, presents art works that evolve over the course of the exhibition

BY NADINE KHALIL IN EXHIBITION REVIEWS | 16 MAY 24

I'm often disappointed by the nature of performance art in the UAE, which is largely treated as window
dressing for exhibitions rather than as a practice in its own right. However, ‘In Real Time’ at NYUAD Art
Gallery — co-curated by executive director Maya Allison and recently appointed curator Duygu Demir — is a
promising exception. Featuring eleven artists and collectives as well as many more collaborators, the show

presents artworks that evolve in performative ways throughout the course of the exhibition.

Gozde Tlkin, Entrusted Ground, 2022-ongoing, dyed and stitched fabrics, fibre
filling, stones, twigs, video, 3-channel sound, performance, dimensions variable.
Courtesy: the artist; photograph: John Varghese

A standout example is Gézde Ilkin’s mixed-media installation Entrusted Ground (2022-ongoing), in which
suspended embroideries depict mythical, multi-limbed bodies. These chimeras of hybrid beings are
mirrored in a performance, choreographed by Asli Oztiirk, in which three dancers move around the space

enacting shamanic gestures, at times seeming directly to reference the configurations seen in the



embroideries. In one powerful moment, augmented by musician Berke Can Ozcan’s live accompaniment,
two performers encased, cocoonlike, in stretchy, flesh-toned material lie on the floor eerily pressing their
heads and limbs against their fabric enclosures before whirling their bodies around like the hands of a

clock. For viewers who don't get to see this action live, two videos document the first performance which

took place at artSiimer, Istanbul, in 2022.

Ramin Haerizadeh, Rokni Haerizadeh, Hesam Rahmanian, Julie Becton Gillum,
Kiori Kawai, Pirouz Taji, Mohammed Rahis Mollah and Bhakta Gaha, Take a poiesis
capsule with a glass of shadow on an empty stomach, 2024, floor painted with
Dastgah performance, video derived from that performance, assemblage of
serving vessels, welded iron structures, clay plates, dimensions variable.
Courtesy: the artists and NYUAD Art Gallery; photograph: John Vaghese

Take a poiesis capsule with a glass of shadow on an empty stomach (2024) — a sprawling installation by the
UAE-based collective comprised of artists Hesam Rahmanian, Ramin Haerizadeh and Rokni Haerizadeh —
is similarly animated by performance. Within the overwhelming array of wall paintings, videos and
sculpted vessels is a more subtle investigation of emptiness and, more specifically, how objects and bodies
define the contours of a void. A video montage shows Butoh dancer Julie Becton Gillum making the
sculptures that are on display by shaping clay over her eyes, between her toes and with her teeth during a
performance at the exhibition opening. At one point she densely wraps black tulle around her face in a self-
asphyxiating gesture that carries echoes of the fluid-yet-constricted, fabric-encased dancers of ilkin’s

Entrusted Ground.
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